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A r t  A c c o r d i n g  t o  R o m a n t i c  
T h e o l o g y : C h a r l e s  W i l l i a m s ' s  
Analysis of  D an te  R ea pplied
T o  J . R . R .  T o l k i e n ' s  " L e a f  b y  N i g g l e "
M i c h a e l  M i l b u r n
T h e  a e s th e t i c i s t  c r e d o  " a r t  f o r  a r t 's  s a k e "  h a s  often  been  d ism issed  as a 
v icious circle. B ut even  if w e take  these  w o rd s  to  m ean  w h a t th ey  su re ly  
m u s t - a r t  for th e  sake of b e a u ty  and no th ing  m o re -so m e th in g  "v icious" seem s to  
rem ain . T he w o rld  h a s  so m an y  p ress in g  needs, a n d  the  aestheticist, it seem s, 
w o u ld  p re fe r to  igno re  them . T he m an y  political schools o f criticism , how ever, 
th a t h ave  risen  to p o w er by  challeng ing  th e  form alist p reoccupa tion  w ith  
aesthetics g ive voice to  a p ro fo u n d  im p u lse  to  re la te  a rt to  social justice an d  the 
com m on good. B ut in  th e ir o w n  p reoccupa tion  w ith  politics, these  ap p roaches 
som etim es risk  leav ing  b eau ty  b e h in d  a ltogether. M an y  a rtists an d  theorists, in 
fact, call qu ite  lo u d ly  for its desertion . O thers  w ill suffer it to  rem ain , b u t n o t 
w ith o u t red u c in g  it to  th e  seco n d ary  ro le of a m ean s to som e m o re  p ragm atic  
end .
B ut from  a C h ris tian  theological perspective, th e  d icho tom y  be tw een  
b eau ty  an d  social justice assu m ed  b y  aesthetic ist a n d  u tilita r ian  alike is a false 
one. For b eau ty , social justice, an d  th e  com m on go o d  are  all re la ted  to  caritas, or 
"charity ,"  as in  " D eus Caritas E s t" - " G o d  is L ove" (1 John  4.16). W hen  G od 
com m unicates h is  love to  h u m a n  b e ings a n d  w e, in tu rn , p a ss  it on  to  one 
ano ther, w e are  able to  act w ith  ex trao rd in a ry  courage  an d  selflessness for the 
sake of social justice a n d  the  com m on good. A n d  th ro u g h  th e  re la tio n sh ip  of 
b eau ty  to  caritas, a rt is able to  engage social concerns w ith o u t a b a n d o n in g  b eau ty  
as its p ro p e r end . I am  speak ing  bo th  of " a r t for a r t 's  sake" and  a rt for th e  sake of 
social justice an d  th e  com m on good: a rt for th e  sake of love itself.
In  o rd e r to  dem o n s tra te  th is re la tio n sh ip  be tw een  b eau ty  a n d  caritas, I 
w ill be tu rn in g  to  th e  rom an tic  theo logy  of C harles W illiam s. N ow , W illiam s 
h im se lf w as a lw ays quick  to  p o in t o u t th a t th e  te rm  "ro m an tic  theo logy" is n o t 
m e a n t to  im p ly  som e p a rticu la rly  sen tim en ta l ap p ro ach  to  theological questions 
(O utlines o f  R om antic  Theology  [ORT] 7),1 th a t is, a theo logy  n o t so m u ch  on  o n e 's
1 Throughout the following, I will be drawing on works by Williams composed as early as 
1924 and published as late as 1943, including (in chronological order): Outlines of Romantic
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Theology (written in  1924, not published until after his death; see ORT x-xiii), an 
unpublished lecture entitled "Christianity and Romantic Love" (see Ridler xlii), He Came 
Down from Heaven (1938), "The Image of the City in  English Verse" (1940), Religion and Love 
in Dante: The Theology of Romantic Love (1941), and The Figure of Beatrice: A Study in Dante 
(1943). While these works were w ritten over a period of almost twenty years, Williams's 
thinking on romantic theology remains remarkably consistent, and I have been careful to 
avoid anything in an earlier work that could be seen to have been contradicted by 
something in a later one.
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knees as w ith  tears in o n e 's  eyes a n d  sighs u p o n  o n e 's  lips. R ather, rom an tic  
theo logy  is as serious as any  o ther b ran ch  of the  d isc ip line  (7), b u t w here  
m ystica l theology, for exam ple, concerns itself w ith  m ystica l experiences, 
rom an tic  theo logy  takes for its subject those  experiences w h ich  h ave  com e to  be 
labeled  "rom an tic"  (Figure o f Beatrice [FB] 29; O R T  7). A ccord ing  to W illiam s, the 
fo rem ost of these  rom an tic  experiences, o r "occupations" as h e  also calls them  
(O R T  67), is in d eed  rom an tic  love: eros as o p p o sed  to  agape o r caritas (7). W illiam s 
d eve loped  th is b ran ch  of ro m an tic  theo logy  th ro u g h  h is  analysis of the  w o rk  of 
D an te  A lighieri, an d  it rem ain ed  th e  b ran ch  th a t h e  m o s t fu lly  developed , to  the 
p o in t th a t h e  often  u se d  th e  te rm  rom an tic  theo logy  as a synecdoche for h is 
theo logy  of rom an tic  love, w ith  o thers  fo llow ing  h is  exam ple.2 B ut art, th a t is, the  
creation  an d  ap p rec ia tion  of artistic  w orks of all k inds, is ano ther occupation  
w ith  w h ich  rom an tic  theo logy  is concerned  (70).3
O ne of th e  reasons I h ave  chosen to w ork  w ith  rom an tic  theo logy  as 
o p p o sed  to  th e  m a n y  o th er theo log ical ap p roaches to  a rt th a t a re  available is the 
em p h as is  W illiam s p laces on  caritas. M an y  of these o th er ap p roaches te n d  to 
em p h asize  w h a t C.S. L ew is called  N eed -lo v e—th e  d esire  for h a p p in e s s—at the 
expense  of w h a t h e  called  G ift-love—th a t is, caritas (1). R om antic  theology, on  the 
o th er h an d , is u n u su a lly  balanced  in  its in co rpo ra tion  of b o th  these  aspects of 
love, an d  it m ak es th e  re la tio n sh ip  be tw een  th em  u n u su a lly  explicit.
I w ill b eg in  w ith  an overv iew  of rom an tic  theo logy , su m m ariz in g  
W illiam s's  theo logy  of rom an tic  love. T hen  I w ill exam ine h is w ork  on  th e  b ran ch  
of rom an tic  theo logy  concerned  w ith  a rt an d  consider to  w h a t ex ten t th is  b ran ch  
can be  d ev e loped  m ore  fu lly  w ith o u t s tray in g  from  h is  o rig inal princip les. J.R.R.
2 See, for example, Anne Ridler's introduction to The Image of the City: "Later, he drafted a 
book on the theology of romantic love (or Romantic Theology, as he was accustomed to call 
it)" (xlii).
3 Williams first makes this point in  ORT (70). As if worried, however, that he might be 
offering his readers too much to consider all at once, he suggests that his speculation on the 
romantic experiences other than love need not be treated as "an essential part" of the 
book's thesis (72). Nevertheless, he continues to speculate along the same lines about art 
and the other romantic occupations in  works such as He Came Down from Heaven (65) and 
The Figure of Beatrice; see especially FB 14, 16, 29, and 63, as well as the discussion of Virgil 
below and note 1 above.
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T olk ien 's  a rtistically  th em ed  sh o rt sto ry  "L eaf b y  N iggle" w ill p rove  u sefu l h ere  
for its stru c tu ra l para lle ls  to  the  w o rk  of D an te  a n d  its them atic  para lle ls  w ith  
W illiam s's  ow n  w o rk  on  rom an tic  theology. W h a t th is im plies ab o u t W illiam s 
an d  T o lk ien 's  re la tionsh ip  w ill also be considered  briefly . F inally , I w ill conclude 
b y  reflecting  on  the  significance of rom an tic  theo logy  for artists, critics, 
educato rs, a n d  th e  public.
W illiam s's  theo logy  of rom an tic  love b eg in s w ith  the experience 
com m only  re fe rred  to  as "falling  in  love" (H e Came D ow n  fro m  H eaven [H C D H ] 
65). A ccord ing  to  W illiam s, th is experience can certa in ly  inc lude  a sexual aspect 
b u t is n o t lim ited  to it. W h en  D an te  falls in  love w ith  B eatrice4 in  th e  Vita N uova , 
h is  "n a tu ra l sp irit"  (5), w h ich  W illiam s p o in ts  o u t w as associated  w ith  sex, is 
"d is tu rb ed ,"  as W illiam s tran sla tes  it (Religion and Love in D ante  [RLD] 94). But 
D an te 's  "v ita l sp irit"  (Vita N uova  [VN] 3), w h ich  W illiam s associates w ith  the 
em o tions (FB  19-20), an d  h is  "an im a l sp irit"  (VN 5), w h ich  O key  glosses as " the  
facu lty  for sense percep tio n "  (A lighieri, V N  326), a re  also affected. D an te 's  
"an im a l sp irit"  goes so far as to  announce, "N o w  yo u r b ea titu d e  h a s  ap p e a re d  to 
yo u "  (qtd. in  W illiam s, R L D  93-94). Indeed , W illiam s likens th is m o m en t of 
fa lling  in  love to  "a  sta te  of ad o ra tio n "  (H C D H  65), in  w h ich  th e  lover 
"con tem p la tes"  h is  lad y  as the  m o s t perfec t of all c rea tu res (O R T  16). "H ere  
th en ,"  th e  lover m ig h t say  to  h im self, " is th is  su p rem e w om an; h e re  is th is 
su p rem e  experience." For th e  g lo rious v ision  of Beatrice im m ed ia te ly  sets itself 
u p  as " the  cen ter of life," reo rg an iz in g  o th er concerns a ro u n d  it so as to  ren d e r  to 
th em  m ore  w o rth w h ile  (O R T  17).
B ut for W illiam s, the  im p o rtan t question  is w h e th e r o r n o t th is  v ision  is 
tru e  (H C D H  66). Is B eatrice 's g lo ry  real? Is she in  fact beatific? Is D an te  seeing  he r 
as she rea lly  is, o r does h e  deceive h im self?  W illiam s w o u ld  an sw er th a t D an te  is 
seeing  Beatrice as she rea lly  is, b u t h e  is seeing  h e r  "as she is 'in  h e a v e n '—th a t is, 
as G od chose her, un fa llen , o rig inal; o r (if be tte r) redeem ed ; b u t a t least, e ither 
w ay, celestial" (FB  27). In  o ther w ords, w h en  D an te  falls in  love w ith  B eatrice in 
F lorence, h e  sees h e r  as she ap p ea rs  in  th e  ea rth ly  p a rad ise  a t the e n d  of the 
Purgatorio  (A lighieri, Com edy  [C] 2: 30.31-48). H e  sees h e r "in  som eth ing  of h e r
4 Because of his focus on Dante (and, no doubt, because of his own experience, as well), 
Williams tends to present his theology of romantic love from the perspective of a man 
falling in  love w ith a woman. However, he does not only have the m an in  mind: "anything 
that is postulated of his experiences is postulated also of the woman's." Williams leaves 
consideration of the differences between these "rival and correlated experiences" to future 
students of the discipline (ORT 12-13). Ridler, who was a disciple of Williams, claims that 
he w ould also have approved the application of the principles of romantic theology to 
same-sex attraction, though he w ould have called for chastity as the proper condition of 
this form of love; see Ridler xliii, xxvi-xxvii.
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tru e  celestial sta te ," w h ere in  she is, accord ing  to  C h ris tian  teach ing , n o th in g  less 
th a n  w h a t h e  sees h e r  as (FB  30).
Such a v ision  is m a d e  possib le  b y  th e  In carn a tio n  of G od  as m a n  in 
C hrist, w h ich  "o p en ed  all po ten tia lities of th e  kn o w led g e  of th e  k in g d o m  of 
h eav en  in  a n d  th ro u g h  m a tte r"  (H C D H  74). T he In carn a tio n  involves n o t on ly  
C h ris t b u t all th e  m em bers of h is  body , th a t is, th e  m em bers  of th e  C hu rch  a n d  in  
a b ro ad e r sense th e  en tire  h u m a n  fam ily: "T he B ody of C h ris t is, in  a h id d e n  b u t 
assu red  w ay, one w ith  the  bo d ies  of h is  sa in ts [...]. B ut th is is in  e tern ity , an d  it is 
w ith  e te rn ity  th a t th e  b o d y  of [the lover's] la d y  is seen to  be illu s trious" (O R T  37). 
W illiam s associates th e  be loved  w ith  one sa in t in  particu lar: M ary, the 
im m acu la te  M o ther of G o d .5
If "G od  is lo v e "—D eus caritas est—th en  ju s t as M ary  becam e the  m o th er 
of caritas for all m an k in d , so in  "an  incom parab le  an d  yet com parab le  m an n e r"  
does B eatrice becom e th e  "M other of L o v e—of caritas" for D an te  (H C D H  71; FB 
30). D ante  observes in  th e  Vita  th a t w h en ev er h e  b eho ld s Beatrice, h e  is possessed  
b y  "a  flam e of [caritas]" th a t clothes h im  in  h u m ility  an d  causes h im  to p a rd o n  
anyone  w h o  h a s  o ffended  h im  (26-27). W illiam s describes th is flam e of caritas as 
"a  leap in g  m o m en ta ry  fire of p u re  love" (H C D H  72) a n d  claim s th a t in  such 
m om ents , D an te  becom es com plete ly  d isp o sed  to w ard s  th e  good  of o th e rs  (FB 
22); h e  becom es th e  perfec tion  he  h a s  seen in  Beatrice (R L D  95). T he g lorious 
v ision  of Beatrice com m unicates h u m ility  to  D an te  because  on ly  th e  self­
fo rgetfu lness of h u m ility  m akes ad o ra tio n  possib le  (H C D H  71). T hus, th e  p a rd o n  
D an te  offers in  such  m o m en ts  is fa r from  be in g  "a  cold su p erio r th in g "; ra th er, it 
flow s n a tu ra lly  a n d  inev itab ly  o u t of th e  flam e of caritas th a t h a s  possessed  h im  
(H C D H  72). T h ro u g h  such  flam es, "B eauty" becom es " th e  m o th e r of love" 
(Reason and Beauty in  the Poetic M in d  [RBPM] 84), eros becom es agape, a n d  N eed- 
love, o r p e rh a p s  m ore  prec ise ly  w h a t L ew is called  A pprecia tive  love (16-17), 
becom es Gift-love. M oreover, W illiam s claim s th a t eros "is often  o u r salvation  
from  a false ag ap e"  (FB  182), th a t is, th e  "co ld  su p erio r th in g "  w hich  Beatrice 
a llow s D an te  to  avoid .
It m u s t be  said , how ever, th a t w h ile  the g lo ry  D an te  g lim pses in  
B eatrice m a y  itself be e ternal, it is n o t e te rn a lly  visible th ro u g h  h e r (H C D H  79). 
T his aspect of W illiam s's  theo logy  of rom an tic  love is exp ressed  th ro u g h  h is 
analysis of the  d ea th  of Beatrice. W hile for D ante, th e  d ea th  of B eatrice in  th e  Vita 
(109-11) p ro b ab ly  m e a n t sim p ly  the  actua l d ea th  of B eatrice (or w h oever she w as 
su p p o sed  to  rep resen t), it h a s  tak en  on  an  a d d e d  significance a n d  ap p ea rs  to  u s  
n o w  n o t on ly  in  th is lite ra l form , b u t as a sym bolic "v an ish in g  of Perfection" 
(R L D  96). I t is th e  m o m en t w h en  Beatrice no  longer seem s so "heaven ly ."  It can 
be  b ro u g h t on  by  an  offense, th e  d iscovery  of som e fau lt, o r s im ply  custom  an d
5 See, for example, ORT 15-17.
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" th a t n o rm al h u m a n  re lapse  an d  b o red o m  w h ich  fo llow s sw iftly  on  an y  h igh  
experience" (O R T  19).
H ow ever, th e  v an ish in g  of th e  g lo ry  does n o t necessarily  im p ly  th a t it 
w as  false (H C D H  78). W illiam s elaborates:
It has been, th rough  all time, p art of the m onotonous adm onition of the 
old to  the young tha t such rap t visions do no t last, and far too often the 
discouraged old have im plied tha t the m ere fact of the quick passage of 
the vision m eans tha t it w as in some sense unreliable, untrustw orthy, 
valueless. It is false; no second experience can, of itself, destroy the value 
of a first experience. (RLD  96)
T he id ea  of tw o  eq u a lly  valid , con trad ic to ry  experiences figu res im p o rtan tly  in 
W illiam s's  lite ra ry  criticism . Two books, The English Poetic M ind  an d  Reason and 
Beauty in the Poetic M ind, bo th  revo lve a ro u n d  it, especially  as exp ressed  b y  
Shakespeare  in  Troilus and Cressida w h en  T ro ilus d iscovers C ress id a 's  infidelity: 
"B i-fold au th o rity  [...] T his is an d  is n o t C ress id "  (5.2.151, 153). W illiam s explains 
th a t T ro ilu s 's  s im u ltaneous aw areness of C ress id a 's  fide lity  an d  in fidelity  
ren d e rs  the  w o m an  h e  fell in  love a t once b o th  p re sen t an d  absen t to  h im  (FB 89). 
T herefore, th e  g lo rious v is ion  th a t D an te  h a s  h a d  of Beatrice is rea l b u t "n o t 
're a le r ' th an  the  actua l Beatrice, w ho, n o  doub t, h a d  m a n y  serious faults, b u t it is 
as real. Both B eatrices are  aspects of one B eatrice" (FB 27). A n d  th is "d oub le  
n a tu re "  m ean s  th a t th e  lover can  h ave  a "d o u b le  sigh t"  (H C D H  78). T he reason  
th a t B eatrice 's im perfec tion  does n o t in v a lida te  th e  perfec tion  D an te  h as 
g lim p sed  in  h e r  is because  h e r  g lo ry  w as n ev er h e r o w n  to beg in  w ith , b u t 
deriv ed  from  G od all along: "T he v ision  of th e  perfec tion  arises in d ep en d e n tly  of 
th e  im perfection ; it sh ines th ro u g h  h e r  b o d y  w h a tev e r she m ak es of h e r  body . 
T h u s chastity  is exh ib ited  in  the  lecherous, an d  in d u s try  in th e  lazy, a n d  h u m ility  
in  the p ro u d , an d  tru th  in  th e  false" (FB 63-64; see also O R T  16).
W hatever m a y  lie b e h in d  the  d ea th  of Beatrice, th e  d isap p ea ran ce  of he r 
g lo ry  h a s  a d is tinc t p u rp o se  in  W illiam s's  theo logy  of rom an tic  love (FB 37). 
O nce th e  v ision  th a t h a s  in sp ired  th e  "flam e of caritas" is gone, th e  lover m u s t 
becom e th a t caritas th ro u g h  h is o w n  w ill (RLD  97). Beatrice does n o t su d d en ly  
advance  D an te  to  th e  fu llness of h is  m o ra l deve lopm en t, b u t p ro v id es  a 
m o m en ta ry  in sp ira tio n  th a t he  m u s t fo llow  th ro u g h  on  (H C D H  72-73). T his h as 
b een  the  p u rp o se  of th e  v ision  all along: "To be in  love m u s t be fo llow ed  by  the 
w ill to be love; to  be  love to  th e  beloved , to  be  love to  all" (H CDH  81). A fter the 
d ea th  of Beatrice, th e  lover m u s t fall back  on  th e  certa in ty  of w h a t h e  h as a lread y  
seen a n d  the  freedom  to rem a in  fa ith fu l to it (FB 37-38). R ecollection can help: 
"T he recollection of h e r  m oves th e  ra tio n a l part, even  if she n o  m ore  affects the 
sensitive, a n d  th is ra tio n a l p a r t can, to  a certa in  extent, still loose h e r  im age on
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th e  sensitive." T h ro u g h  such  recollection, th e  lover h as ten s  on  h is  w ay  to 
becom ing  th e  flam e of caritas th a t once possessed  h im  (FB 38).
I t is th is  deve lo p m en t of caritas to w a rd s  all an d  n o t m arriag e  p e r se 
w h ich  is th e  tru e  en d  of W illiam s's  theo logy  of rom an tic  love (FB  15), th o u g h  of 
course m arriag e  w ill, in  m a n y  cases, be desirable . The fact th a t it is n o t necessary , 
how ever, len d s  h is  theo logy  of rom an tic  love a su rp ris in g  un iversa lity : it is n o t 
on ly  of u se  to  those  w h o  w ill m arry , b u t also to  those  w ho, for w h a tev e r reason, 
w ill not. T h a t b e in g  said, W illiam s is b y  n o  m ean s  su g gesting  th a t m arriag e  
sh o u ld  be  red u ced  to  th e  elem en ts of caritas it h as  in  com m on w ith  celibacy: 
"E ros n eed  n o t for ever be  on  h is  knees to  A gape; h e  h a s  a rig h t to  h is  de ligh ts ."  
I t is n o t a m a tte r  of flesh ly  eros v ersu s  sp iritu a l agape, b u t a love th a t e ither "s inks 
in to  hell"  o r " rises"  in to  h eav en  (R L D  111).
In  The F igure o f  Beatrice, W illiam s traces th e  ascen t of ea rth ly  eros in to  the 
agape of h eav en  in  h is analysis of th e  Purgatorio  a n d  th e  Paradiso  (145-223). B ut he  
also exam ines th e  experience of love th a t "s inks in to  hell"  in  h is  analysis of the 
In ferno ; "fa lling  in  love" can lead  th e  lover th ro u g h  sin  in to  p e rd itio n  w h en  the 
lover m ak es an  idol of h is  v ision  of th e  beloved , tre a tin g  it as an  en d  in  itself, 
som eth ing  to  be p ossessed  a n d  contro lled , in s tead  of a llow ing  eros to  b lossom  
in to  agape to w ard s  th e  beloved  a n d  to w ard s  all (107-144). W illiam s is n o t so naive  
as to  suggest th a t b eau ty  can m ak e  a lover g ro w  in  charity  w ith o u t the 
coopera tion  of h is  w ill, a n d  eros w ill o ften  req u ire  pu rifica tion  th ro u g h  
ren u n c ia tio n  an d  self-den ial before  it can  becom e agape.
These, then , a re  th e  m a in  ideas of W illiam s's  theo logy  of rom an tic  love. 
B ut as it tu rn s  out, h is  u sag e  of " rom an tic  love" th u s  far h as been , like "rom an tic  
theo logy" itself, a synecdoche; w h en  W illiam s defines eros in  its m ore  com plete  
sense, it em erges as a b ro ad e r concept of w h ich  "sexual love" is m ere ly  one 
exam ple  (FB  14). W illiam s's  m ore  com prehensive  defin ition  of "ro m an tic  love" is 
"a n y  re la tion  of m a n  in to  w h ich  th e  e lem en t of sincere a n d  sim ple a ttraction  
en te rs"  (O R T  70). A nd, as W illiam s m akes explicit, an y  gen u in e  "love of a rt"  is 
ju s t such  a re lation; "s incere  an d  sim ple a ttrac tion" is w h a t it h a s  in  com m on 
w ith  "sexual love" as a "rom an tic"  occupation . It is so m eth in g  th ey  h ave  in  
com m on w ith  a g rea t m a n y  o ther experiences, as w ell, som e of w h ich  w e m a y  be 
u se d  to  th in k in g  of as rom antic , such  as "love of n a tu re "  a n d  "love of lea rn ing"  
(O R T  70-71), som e of w h ich  w e m a y  not, such  as sports a n d  e v e n —u n lik e ly  as it 
m a y  se e m —stam p-collecting . W illiam s explains:
Of these w e are generally w illing to adm it tha t love of learning, art, nature 
[...] has som ething divine about it. We are no t perhaps so w illing to  adm it 
football or stamp-collecting. Yet it is difficult to see w hy the division 
should be m ade. If the astronom er is recognized as partak ing  in  the 
M orning Joy w ith  w hich the redeem ed contem plate G od in  His Creation,
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m ay not the stamp-collector share it likewise? A ny occupation exercising 
itself w ith  passion, w ith  self-oblivion, w ith  devotion, tow ards an  end  other 
th an  itself, is a gatew ay to divine things. (O RT  70)
W illiam s does ad m it th a t it w o u ld  be m o re  d ifficu lt to  p u t  in to  practice  the 
b ran ch  of rom an tic  theo logy  concerned  w ith  ph ila te ly  because  of the g rea te r ease 
w ith  w h ich  one becom es possessive a n d  m ak es an ido l of th e  object; spouses 
te n d  to  be  m o re  re s is tan t to  such  tre a tm en t th an  s tam ps (O R T  70-71). H ow ever, it 
is d u e  to  the  d ifficu lty  of such  an  app ro ach  an d  n o t because  of a d ifference of 
k in d  th a t the  love of a rt o r n a tu re  o r lea rn in g  com m ands g rea te r respect: " In  all 
of these  th ere  is a certa in  'o p p o s itio n ' in  th e  object w hich , w h ile  m ak in g  th e  love 
a m ore  d ifficu lt task , m ak es it in  its g rea te st p rac titioners  m ore  obv iously  h o ly "  
(O R T  71). W illiam s's  b ro ad en in g  of h is  defin ition  of rom an tic  love clearly  
dem o n stra te s  th a t h e  in v ited  th e  app lica tion  of h is  theo logy  of rom an tic  love to 
o th er rom an tic  occupations, in c lu d in g  th a t of art: "B eatrice is n o t on ly  a ty p e  of 
th e  love-relationsh ip ; she is a type  of every  re la tio n sh ip "  (FB 190).6
H ow ever, one could  a rg u e  th a t D an te 's  exclusion of V irgil from  the 
Paradiso im p lies o therw ise . A pp aren tly , Beatrice, as rom an tic  love, can m ake  it to 
heaven , b u t V irgil, as poetry , canno t (C  1: 118-126). But W illiam s explicitly  den ies 
th is v iew , in s is tin g  th a t Beatrice h erse lf p ro v id es sufficient ev idence  of D an te 's  
com m itm en t to  th e  lim itless p o ten tia l for d ev e lo p m en t in  all ea rth ly  m atters. 
H ow ever, D an te  n e e d e d  to  illu s tra te  th e  ren u n c ia tio n  necessary  for the 
pu rifica tion  of A pprecia tive  love, a n d  to  exclude Beatrice from  h eav en  w o u ld  
h av e  been  too m uch , since rom an tic  love w as th e  subject of h is  poem . B oth V irgil 
an d  p o e try  p ro v ed  conven ien t for th is  role, for D ante  believed  th a t V irgil could  
n o t m ake  it to  h eav en  because  h e  h a d  n o t been  b ap tiz ed  a n d  th a t p o e try  could  
n o t m ake  it to heav en  because, u n lik e  th e  object of rom an tic  love, it w as n o t a 
p e rso n  a t all: "P o e try  canno t possess charity ; it canno t be  h u m b le"  (FB 111). T his 
does n o t m ean , how ever, th a t p o e try  canno t in sp ire  h u m ility  an d  p ro d u ce  flam es 
of charity  in  th e  one w ho  read s  it, for B eatrice d id  n o t in sp ire  D an te  th ro u g h  her 
o w n  v ir tu e  b u t th ro u g h  th e  g lo ry  th a t shone th ro u g h  h e r  b o d y  regard less  of 
w h a t she m ad e  of it; th u s  can h u m ility  be  exh ib ited  even  in  the  p ro u d . 
U ltim ately , D an te  n e e d e d  to  keep  V irgil o u t of h eav en  in  o rd e r to  keep  the 
subject of h is  p o em  clear: " It is a p a r t of the  po em  th a t V irgil sh o u ld  lack grace; 
d id  h e  not, h e  w o u ld  be  too  like Beatrice herse lf"  (FB 112).
D an te 's  exclusion of V irgil from  heav en  does, how ever, pose a prob lem , 
for th e  subject of D an te 's  p o em  h as  in  p a r t d e te rm in ed  th e  b ran ch  of rom an tic  
theo logy  th a t W illiam s m o st fu lly  developed . W illiam s focused  on  rom an tic  love
6 The w ord "relationship" should not mislead; in  the immediate context, Williams does not 
only have relationships between hum an beings in  mind, but also relationships between 
hum an beings and "everything else" (FB 190).
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a t th e  expense  of the  love of a rt n o t o n ly  because  h e  believed  it to be a m ore  
u n iv e rsa l experience, b u t also because, "o w in g  to  th e  chance of g en iu s ,"  D ante 
h a d  p ro v id ed  h im  w ith  good  source m a te ria l (H C D H  65). W h a t is n e e d e d  in 
o rd e r to  develop  m ore  fu lly  th e  b ran ch  of rom an tic  theo logy  concerned  w ith  a rt 
is a source tex t com parab le  to  th e  w o rk  of D an te  th a t takes for its subject art 
ra th e r th a n  rom an tic  love. In  a 1943 lecture, W illiam s rep o rted ly  com pared  
K ea ts 's  "O d e  on  a G recian  U rn "  as an  expression  of th e  rom an tic  experience of 
a rt to  the  w ork  of D an te  as an  expression  of th e  experience of rom an tic  love, b u t 
w h ereas D an te 's  expression  h a d  been  m ore  or less com plete, K ea ts 's  w as 
som ehow  on ly  p a rtia l (q td . in  H ea th -S tubbs 18).
To call K ea ts 's  "U rn" a partial expression  of the  rom an tic  experience of 
a rt is to  m ak e  a positive claim , as w ell as a neg a tiv e  one. T here is som eth ing  th a t 
W illiam s believes K eats go t r ig h t ab o u t th is experience, b u t th ere  are  also th ings 
th a t h e  believes K eats left out. In  th e  first few  stanzas after th e  o p en in g  of the 
poem , K ea ts 's  v ision  of th e  u n ch an g in g  w o rld  of the  u rn  does seem , like D an te 's  
v ision  of Beatrice, to  ex ist o u ts id e  of tim e (lines 15-27, 38-40). T ru ly , the u rn  do th  
"tease" h im  " o u t of th o u g h t /  A s d o th  e te rn ity  [...]" (44-45). B ut even  if w e take 
w h a t is h ere  th e  m o s t conven ien t re ad in g  of th e  m u ch -d isp u ted  las t tw o  lines 
an d  assum e th a t bo th  of th em  can be com pletely  a ttr ib u ted  to  th e  u rn  ad d ress in g  
u s  "o n  ea rth "  (49-50),7 could  th is rea lly  im p ly  th a t th e  u rn  is, like Beatrice, in  
h eaven? W hat W illiam s m o st co nsidered  th e  p o em  to be lacking, how ever, w as 
som e ana log  to  the  d ea th  of Beatrice. K ea ts 's  po em  m a y  declare, "B eau ty  is tru th , 
tru th  b eau ty  [...]" (49), b u t it stops sh o rt of th e  m o m en t w h en  b eau ty  n o  longer 
seem s like tru th . W illiam s explicitly  expresses th is v iew  in  h is  lite ra ry  criticism , 
w h e re  h e  com pares th e  "U rn "  to  Troilus and Cressida: "B eauty  is, qu ite  finally  for 
T roilus, n o t tru th "  (R B P M  87), for "n e ith e r T ro ilus n o r C ressida  h a d  been  
im ag in ed  as carved  u p o n  an  u rn "  (R B P M  85). T he "B eauty" of K ea ts 's  poem , 
therefore , rem ain s "u n in v estig a ted  B eauty" (FB  150), as if in s tead  of h av in g  
"d o u b le  sigh t," the  lover w ere  to  rem ain  ig n o ran t of the  b e lo v ed 's  im perfections. 
In  choosing  th is b lissfu l ignorance, K eats w as, accord ing  to  W illiam s, a ttem p tin g  
to  leave o u t "ea rth ly  su ffering" (R B P M  89), b u t W illiam s con tends th a t w e m u s t 
h av e  th e  courage  to face th e  d ea th  of Beatrice reg ard less  of th e  suffering  
involved : " 'B eau ty  is tru th , tru th  b e a u ty ' —no  doub t. E ver since K eats sa id  it, w e 
h av e  all fallen  for it. A n d  after h a v in g  taken  u p  o u r cross d a ily  over those  lines, 
w e m ay  h ave  som e rig h t to  believe it"  (E nglish  Poetic M in d  [E P M ] 174). M ost 
im portan tly , how ever, K ea ts 's  p o em  lacks an y  m en tio n  of caritas w hatsoever; 
A pprecia tive  love abounds, b u t th ere  is no  sign  of it becom ing  G ift-love.
7 There is evidence that Williams himself considered the last two lines to be addressed to 
us, but it is unclear whether he attributes them entirely to the urn  or also in  some part to 
the speaker of the poem (RBPM 77).
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W h at is rea lly  n eed ed , then , in  o rd e r to  develop  m ore  fu lly  the b ran ch  
of rom an tic  theo logy  concerned  w ith  a rt is a source tex t th a t n o t on ly  takes a rt for 
its subject b u t locates th e  v is ion  of g rea t a rt in  th e  afterlife w ith  Beatrice, inc ludes 
an  experience analogous to  th e  d ea th  of Beatrice, a n d  explores th e  re la tionsh ip  
be tw een  artistic  b eau ty  an d  caritas. T o lk ien 's  "L eaf b y  N igg le" is ju s t such  a text. 
I t is la rge ly  allegorical, d esp ite  T o lk ien 's  fam ous d is taste  for a llegory ,8 a n d  even 
T olkien  h im se lf ad m its  as m u ch  in  a 1954 le tter (The Letters o f J.R.R. Tolkien [L] 
195), a lth o u g h  h e  does go on  to  d en y  it in  a le tte r w ritten  in  1962: "It is n o t rea lly  
o r p ro p e rly  an  'a lleg o ry ' so m u ch  as 'm y th ica l.' For N igg le  is m e a n t to be a real 
m ixed -qua lity  person an d  n o t an  'a lleg o ry ' of an y  single vice or v ir tu e"  (320-21). 
B ut if w e a llow  th a t in th e  m ed ieval d ram a  Everyman, it is n o t on ly  characters like 
K now ledge an d  D iscretion  w ho  are  allegorical b u t th a t E verym an  h im self is an 
allegory  of ev ery  m an , th en  N iggle  is allegorical, too, a n d  n o t o n ly  as an  allegory  
for T olkien  h im self, as th e  u su a l in te rp re ta tio n  goes,9 b u t a s —w e ll—if n o t every  
m a n  th en  every  artis t,10 ju s t as D an te  in  the  Commedia rem a in s D an te  b u t 
becom es, in  W illiam s's h an d s , an  allegory  for every  lover. The "jou rney" on 
w h ich  N igg le  m u s t go is an  a llegory  for d ea th  ("L eaf b y  N igg le" [LN] 102-103); 
th e  "W orkhouse" h e  arrives a t is an a llegory  for p u rg a to ry  (103-08).
T he presence  of p u rg a to ry  is im p o rtan t, because  w h a t rea lly  enables 
"L eaf b y  N igg le" to  function  as a source tex t for ro m an tic  theo logy  is its para lle ls  
w ith  th e  w ork  of D ante; these  para lle ls  m ak e  it possib le  to  a d a p t W illiam s's  ow n  
analysis of D an te 's  w ritin g  to  T o lk ien 's  text, a llow ing  th e  b ran ch  of rom an tic  
theo logy  concerned  w ith  a rt to  develop  acco rd ing  to th e  sam e p rinc ip les w ith  
w h ich  W illiam s o rig inally  d ev e loped  h is theo logy  of ro m an tic  love. Som e of the 
para lle ls  b e tw een  "L eaf by  N iggle" a n d  th e  Purgatorio in  p a rticu la r h ave  a lready  
b een  acknow ledged  b y  o th er scholars. In  fact, D ebo rah  a n d  Ivor R ogers have  
gone so far as to call th e  sto ry  "T o lk ien 's  little  Purgatorio" (57). M ore concretely, 
Sebastian  K now les h a s  d em o n s tra ted  th a t it shares  th e  Purgatorio's s truc tu ra l 
p a tte rn , for the  p lace th a t N igg le  com es to  after h e  is a llow ed  to  leave the 
w o rk h o u se  co rresponds to th e  ea rth ly  p a rad ise  th a t D ante  com es to  a t the  e n d  of 
th e  Purgatorio. For b o th  T olkien  a n d  D ante, th e  ea rth ly  p a rad ise  is th e  site of one 
las t pu rifica tion  necessary  to  th e  a tta in m en t of p a rad ise  (K now les 140). Before he  
can jo u rney  to  th e  m ou n ta in s , an  a llegory  for heaven , N iggle  h a s  to  d rin k  from  
th e  w a te rs  of a certa in  sp ring , ju s t as D ante  m u s t d rin k  from  th e  stream s of L ethe
8 See, for example, his foreword to the second edition of The Lord of the Rings 
(Prologue.xxiv).
9 See, for example, Shippey 267-68.
10 This interpretation has been offered by Richard Purtill (20). In the passage referred to in 
note 11, Shippey explicitly states that "Niggle should be equated not w ith Everyman but 
w ith Tolkien," ignoring Purtill 's third alternative (268).
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an d  E unoe before  h e  can p roceed  to  th e  w o rld  of th e  Paradiso (K now les 140; 
Tolkien, L N  115-16, 113; A lighieri, C 2:31.94-105, 33.112-145).
"L eaf b y  N igg le" w o u ld  n o t w ork  as a source tex t for rom an tic  
theo logy , how ever, if it w ere  n o t also for the  affin ities th a t w ill em erge  betw een  
th e  th o u g h t of W illiam s an d  Tolkien. It is possib le, as C olin  D u riez  h as 
suggested , th a t W illiam s in fluenced  T olkien  in  th e  w ritin g  of "L eaf b y  N iggle" 
(D uriez 121). T hey  w ere, a fter all, in  th e  sam e w ritin g  g ro u p . H ow ever, re fe rring  
to  W illiam s in  a 1955 letter, T olkien  cla im ed  (or ra th e r ex-claim ed), "I do  n o t 
th in k  w e in fluenced  one an o th e r a t all!" (L 209). In  a 1965 letter, h e  even  insisted  
th a t they  s im ply  " h a d  n o th in g  to  say  to  one an o th e r a t d eep er (or h ig h e r) levels" 
(361-62). But these  s ta tem en ts  w ere  m a d e  years after "L eaf b y  N igg le" w as 
w r it te n —Scull an d  H am m o n d  h av e  recen tly  d a te d  its com position  to  1942, th ree  
years after W illiam s jo ined  the  Ink lings an d  one y ear befo re  th e  las t book  he  
w ro te  on  rom an tic  theo logy  w as p u b lish ed .11 In  a m ore  co n tem p o rary  tex t of 
T olk ien 's , a po em  h e  w ro te  ab o u t W illiam s som etim e d u rin g  W orld  W ar II 
(C arpen ter, Inklings 123), w e catch a g lim pse  of an  a ttitu d e  th a t is considerab ly  
m ore  "com plex ," as b io g rap h er H u m p h re y  C arp en te r p u t it (J.R.R. Tolkien, 154). 
O n  th e  one h an d , T olkien  is a lread y  exp ressing  in  m u ch  of the  p o em  h is  inab ility  
to  u n d e rs ta n d  or sy m p ath ize  w ith  m ost of W illiam s 's  w ork  (qtd. in  C arpen te r, 
Inklings 123-26), b u t on  th e  o th e r h an d , h e  ad m its  to  W illiam s, "W hen  y o u r fag  is 
w ag g in g  an d  spectacles are  tw ink ling , /  w h en  tea  is b rew in g  or th e  glasses 
tink ling , /  th en  of y o u r m ean in g  often  I 'v e  an  ink ling" (126), evok ing  w ith  the 
references to  sm oke an d  d rin k  th e  a tm o sp h ere  of the  w ritin g  g ro u p 's  m ee tings 
before  p u n n in g  on  its n am e  to  express h is b u d d in g  g rasp  of W illiam s 's  though t. 
M ore im portan tly , T olkien  sing les o u t W illiam s's  analysis of D a n te —th a t is, 
rom an tic  theo logy  itse lf—for p raise: "B ut heav en ly  footsteps, too, can W illiam s 
trace, /  a n d  after D ante, p lu n g in g , soaring, race /  u p  to the  th resh o ld  of E ternal 
G race" (123).1 2 I t seem s th a t ju s t as "L eaf b y  N iggle" is exceptional am ong  
T o lk ien 's  w orks for b e in g  allegorical, it m ay  also be exceptional for h a v in g  been
11 See Glyer 16 and note 1 above.
12 Tolkien's attitude towards Dante himself was as complicated as his attitude at this time 
towards Williams. Tolkien once claimed in an interview that Dante d idn 't "attract" him: 
"He's full of spite and malice. I don't care for his petty relations w ith petty people in  petty 
cities" (qtd. in L 377). However, upon reviewing these comments, Tolkien dismissed them 
as "outrageous" and called Dante "a supreme poet." But there was one part of his criticism 
that Tolkien did not retract: "It remains true that I found the 'pettiness' that I spoke of a sad 
blemish in places" (L 377). Merlin DeTardo speculates that in this charge of "pettiness," 
Tolkien might have had in  m ind Dante's attacks on his political enemies or his placement 
of several Popes in  hell. Tolkien and Lewis used to read Dante aloud to each other (L 377), 
and Tolkien was, like Lewis and Williams, a member of the Oxford Dante Society, to which 
he gave at least one talk (DeTardo).
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s ig n i f ic a n t ly  in f lu e n c e d  b y  W il l ia m s .  A t t h e  v e r y  le a s t ,  w h a t  f o l lo w s  s h o u ld  
c h a l l e n g e  T o lk i e n 's  l a t e r  c la im  t h a t  h e  a n d  W il l ia m s  h a d  so  l i t t le  in  c o m m o n  a s  to  
h a v e  " n o t h i n g  to  s a y  to  o n e  a n o th e r "  a b o u t  s o m e th in g  a s  s e r io u s  a s  r o m a n t ic  
th e o lo g y ,  a n  a s s u m p t io n  I n k l in g s  s c h o la r s  h a v e  o f te n  a c c e p te d .13
A t t h e  b e g in n i n g  o f  " L e a f  b y  N ig g le ,"  N ig g le  is  d e s c r ib e d  a s  " t h e  s o r t  o f  
p a in t e r  w h o  c a n  p a in t  le a v e s  b e t t e r  t h a n  t r e e s ,"  b u t  t h e r e  is  o n e  p i c tu r e  o f  a  t r e e  
t h a t  h e  s im p ly  c a n n o t  l e t  g o  o f:
It h ad  begun w ith  a leaf caught in  the w ind, and it becam e a tree; and the 
tree grew, sending ou t innum erable branches, and th rusting  ou t the m ost 
fantastic roots. Strange b irds came and settled on the tw igs and  h ad  to be 
attended to. Then all round  the Tree, and  behind it, th rough  the gaps in 
the leaves and boughs, a country began to open out; and  there w ere 
glim pses of a forest m arching over the land, and of m ountains tipped  w ith  
snow. Niggle lost interest in  his other pictures; or else he took them  and 
tacked them  on  to  the edges of his great picture. (94)
I t  is  h i s  o n e  " r e a l  p i c tu r e " ;  a t  o n e  p o in t ,  i t  s e e m s  to  h i m  " t h e  o n ly  r e a l ly  b e a u t i f u l  
p i c t u r e  in  t h e  w o r l d "  (95). N i g g l e 's  v i s io n  o f  t h e  t r e e  h e  w a n t s  to  p a in t  
c o r r e s p o n d s  to  D a n t e 's  v i s io n  o f  B e a tr ic e  w h e n  h e  fa l ls  in  lo v e  w i t h  h e r .  E a c h  
e x p e r ie n c e  is  a  " r e la t io n  o f  m a n  in to  w h ic h  th e  e le m e n t  o f  s in c e re  a n d  s im p le  
a t t r a c t io n  e n te r s , "  a n d  b o t h  in v o lv e  th e  i n tu i t io n  o f  p e r f e c t io n ;  i f  D a n te  c a n  sa y , 
" H e r e  th e n  is  th is  s u p r e m e  w o m a n ;  h e r e  is  t h i s  s u p r e m e  e x p e r ie n c e ,"  th e n  
N ig g le  c a n  s a y , " H e r e  is  th is  s u p r e m e  p a in t i n g ."  F o r  b o t h  e x p e r ie n c e s  d o  in d e e d  
e s ta b l i s h  th e m s e lv e s  " a s  t h e  c e n t r e  o f  l i f e ,"  a n d  th i s  c a n  b e  s e e n  m o s t  c le a r ly  in  
N i g g l e 's  h a b i t  o f  a r r a n g i n g  h i s  o th e r  p i c tu r e s  a r o u n d  th i s  o n e  b y  t a c k in g  t h e m  o n  
to  i ts  e d g e s .
B u t  t h e  p a r a l l e l  w i t h  t h e  d e a t h  o f  B e a tr ic e  l ie s  c lo s e  a t  h a n d ,  fo r  N i g g l e 's  
v i e w  o f  h i s  p i c tu r e  a s  " t h e  o n ly  r e a l ly  b e a u t i f u l  p i c tu r e  in  t h e  w o r l d "  is  a c tu a l ly  
p a r t  o f  a  l a r g e r ,  m o r e  c o m p l ic a te d  o b s e r v a t io n :  " O n e  d a y ,  N ig g le  s to o d  a  l i t t le  
w a y  o f f  f r o m  h i s  p i c t u r e  a n d  c o n s id e r e d  i t  w i t h  u n u s u a l  a t t e n t io n  a n d  
d e ta c h m e n t .  H e  c o u ld  n o t  m a k e  u p  h i s  m in d  w h a t  h e  t h o u g h t  a b o u t  i t  [...]. 
A c tu a l ly  i t  s e e m e d  to  h i m  w h o l l y  u n s a t i s f a c to r y ,  a n d  y e t  v e r y  lo v e ly ,  t h e  o n ly  
r e a l ly  b e a u t i f u l  p i c t u r e  in  t h e  w o r l d "  (95). T h e  m o m e n t  w h e n  " t h e  o n ly  r e a l ly  
b e a u t i f u l  p i c tu r e  in  t h e  w o r l d "  s e e m s  " w h o l ly  u n s a t i s f a c to r y "  c o r r e s p o n d s  q u i te  
c le a r ly  to  t h e  v a n i s h in g  o f  t h e  g lo r y  in  t h e  d e a t h  o f  B e a tr ic e , a n d  N ig g le 's
13 Even John D. Rateliff, whose superb 1986 study "And Something Yet Remains to Be Said: 
Tolkien and Williams" challenged Carpenter's portrayal of Tolkien's supposed jealousy of 
Williams's friendship w ith Lewis (Carpenter, J.R.R. Tolkien 154; Inklings 120), nevertheless 
finds "convincing" Tolkien's views on the mutual lack of influence and common ground in 
the relationship (Rateliff 51).
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observation  as a w ho le  suggests very  m u ch  th e  "d o u b le  sigh t" of th e  lover. The 
d ea th  of B eatrice in  the  rom an tic  occupation  of art, then , is th a t all-too-fam iliar 
m o m en t w h en  w h a t h a s  been  w ritten  on  th e  p ag e  does n o t live u p  to  th e  v ision  
th e  w rite r h a d  in  m in d  w h en  h e  w ro te  it, a m o m en t w ith  w h ich  T olkien  h im self 
w as preoccup ied . T he im m orta l elves in  The Lord o f the Rings a re  "d ea th less"  in  
th is sense, as w ell, as T olkien  once p o in ted  ou t, for th e ir a rt is "d e liv e red  from  
m a n y  of its h u m a n  lim itations: m ore  effortless, m ore  quick, m ore  com plete 
(p roduct, a n d  v ision  in  u n flaw ed  co rrespondence)"  (L 146). In  th is artistic  
p ara lle l to th e  d ea th  of Beatrice, th e  " 'o p p o s itio n ' in  th e  object" th a t ra ises art 
above stam p-collecting  certa in ly  m an ifests  itself.
H ow ever, ju s t as in  W illiam s's  theo logy  of rom an tic  love, th e  v an ish in g  
of th e  g lo ry  does n o t m ean  th a t it w as false. W hile  n o t e te rn a lly  visible, th e  g lo ry  
D an te  saw  in  Beatrice w as itself eternal, for h e  h a d  seen h e r  as she w o u ld  ap p ea r 
in  the ea rth ly  p a rad ise  a t th e  en d  of th e  Purgatorio. In  p e rh ap s  the m o s t strik ing  
p ara lle l w ith  D an te 's  w ork , N iggle, too, encoun te rs  th e  perfec tion  of h is  v ision  in 
th e  ea rth ly  parad ise :
Before h im  stood the Tree, his Tree, finished. If you  could say tha t of a 
Tree that w as alive, its leaves opening, its branches grow ing and bending 
in  the w ind  tha t N iggle had  so often felt or guessed, and had  so often 
failed to  catch. [...] All the leaves he had  ever laboured at w ere there, as he 
h ad  im agined them  rather than  as he had  m ade them ; and there w ere 
others tha t had  only b u dded  in  his m ind, and m any tha t m ight have 
budded , if only he had  had  time. (109-10)
It sho u ld  be n o te d  th a t th is  passage  does n o t rep re sen t som e m ere  lite ra ry  
conceit. W hile th e  id ea  th a t a rt cou ld  som ehow  con tinue  b ey o n d  th is life is n o t 
p e rh a p s  as conven tional as the  C hris tian  belief in  th e  afterlife, T olkien  took it 
seriously  as a rea l possib ility . A n d  h e  once claim ed  th a t th is  a ssu m p tio n  of art, or 
"subcrea tion"  in to  creation  itself "in  som e p lan e"  w as prec ise ly  w h a t h e  w an ted  
to  illu s tra te  in  "L eaf b y  N iggle" (L 195). In  h is  essay  "O n  Fairy-stories,"  w h ich  
w as ev en tua lly  coup led  w ith  "L eaf b y  N igg le" to  fo rm  the  vo lum e Tree and Leaf, 
T olkien  offers h is  clearest exposition  of th is view :
The C hristian has still to w ork, w ith  m ind  as well as body [...] bu t he m ay 
now  perceive tha t all his bents and faculties have a purpose, w hich can be 
redeem ed. So great is the bounty  w ith  w hich he has been trea ted  tha t he 
m ay  now , perhaps, fairly dare  to guess tha t in  Fantasy he m ay actually 
assist in the effoliation and  m ultip le enrichm ent of creation. All tales m ay 
come true; and yet, at the last, redeem ed, they m ay be as like and as unlike 
the form s tha t w e give them  as Man, finally redeem ed, w ill be like and 
unlike the fallen tha t w e know. (73)
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T he v ision  of N ig g le 's  tree  is possib le  because  th e  "p o ten tia lities  of the 
kn o w led g e  of th e  k in g d o m  of h eav en "  th a t a re  o p en ed  u p  b y  th e  Incarn a tio n  are 
n o t lim ited  to  h u m a n  beings as m em b ers of C h ris t 's  body , b u t are  available, as 
w ell, to  all m atte r, a n d  th is can p e rh ap s  be  seen m o s t c learly  in  th e  sacram en t of 
th e  E ucharist, in  w hich, as b o th  T olkien  as a R om an  C atholic  an d  W illiam s as an 
A nglo-C atho lic  u n d e rs to o d  it, m ere  b re a d  becom es th e  b o d y  of C h ris t.14
It is n o t clear, how ever, to  w h a t degree  W illiam s sh a red  T o lk ien 's  v iew  
of a rt in  th e  afterlife, b u t in  h is  lite ra ry  criticism , h e  does affirm  th a t th e  w o rd  
"b ea titu d e ,"  w h ich  D an te  u se d  to describe th e  com ing  of Beatrice, can also be 
ap p lied  to  g rea t art. W illiam s believed  th a t w h en ev er W o rd sw o rth  spoke of " the  
sou l" in  The Prelude, h e  w as also speak in g  of poetry , in c lu d in g  th e  reference to
the soul
[...................................................................]
blest in  thoughts
That are their ow n perfection and rew ard,
Strong in  herself and in beatitude 
That hides her [...] (VI.609-614)15
A n d  W illiam s takes th e  tes tim ony  of W o rd sw o rth  as seriously  as h e  took th a t of 
D ante: "In  the  g rea t poets it is p ro b ab ly  t r u e —for W o rd sw o rth  sa id  so —th a t the 
com ing  of th e  'p e rfec tion  an d  re w a rd ' is b ea titu d e"  (EPM  21). The presence  of 
N ig g le 's  tree  in  the  ea rth ly  p a rad ise  s im ply  serves to  ju stify  W o rd sw o rth 's  u sag e  
of th e  w o rd  "b ea titu d e"  acco rd ing  to  th e  sam e p rinc ip les  of rom an tic  theo logy  
th a t W illiam s u se d  to ju stify  D an te 's . For h is  part, even  D an te  a llow s V irgil to 
en te r th e  ea rth ly  p a rad ise  (C 2:29.55-57).
I t is n o w h ere  explicitly  sta ted  in  "L eaf b y  N igg le" th a t th e  u ltim a te  en d  
of N ig g le 's  v ision  is caritas, b u t th e  sto ry  is b u ilt a ro u n d  precise ly  th is idea. 
N igg le  h a s  a ne ighbor. H is  n am e  is Parish , a n d  w hile  T olkien claim ed  th a t 
P a rish 's  nam e  h a d  n o  "special significance" (L 321), he  once u se d  a p h ra se  th a t 
suggests o therw ise ; in  an essay  w h ere  h e  defines "F aery" as im ag ination , h e  also 
describes it as th e  recogn ition  "o f a lim itless w o rld  o u ts id e  o u r dom estic  parish" 
(Sm ith o f Wootton M ajor 101; em p h asis  added ). P arish  is th e  paroch ia l m a n  w ith  
lim ited  im ag in a tio n  an d  little  in te rest in  a rt (LN 97). H e  is lam e in  one leg an d  so 
p laces m an y  d em an d s  on  N igg le  th ro u g h o u t th e  sto ry  (93, 96-99). N iggle  
com plies w ith  these  d em ands , b u t w ith  a b e g ru d g in g  heart, th a t is, w ith o u t 
caritas, b ecause  h e  sees th em  as " in te rru p tio n s"  g e ttin g  in  th e  w ay  of h is  a rt (93,
14 For a discussion by Williams of the role of the Eucharist in  romantic theology, see ORT 
36-37, 43-47.
15 See Williams, EPM  210. The quotation is from the 1850 version of The Prelude; see 
Wordsworth 217, 219.
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96-99, 106). I t is because  h e  fails to  m ak e  the  connection  be tw een  h is  v ision  an d  
caritas an d  in s tead  sees th em  as b e in g  a t o d d s  w ith  each  o th e r th a t N igg le  ends 
u p  in  p u rg a to ry . A rt is n e ith e r b e tte r n o r w o rse  th a n  rom an tic  love: it can  lead  
e ither to  id o la try  a n d  hell o r caritas a n d  heaven.
In  The F igure o f Beatrice, W illiam s suggests th a t th ere  is b u t one  w ood  in  
all of E u ro p ean  lite ra tu re  an d  th a t D an te  in  th e  beg in n in g  of th e  Comm edia; 
Shakespeare  in  A  M id su m m er N ig h t 's  D ream , As You Like It, an d  M acbeth ; an d  
M ilton  in  C om us  are  all w ritin g  ab o u t d iffe ren t p a rts  of th e  sam e g rea t forest: 
"T he u se  of such  an  ex ten d e d  im age is to  a llow  th e  verse  of those  various 'p a r ts  
of th e  w o o d ' to  p o in t d is tan tly  to w ard s  each other, w ith o u t th e  d an g er of too 
h a s ty  com parisons" (107-08). If, for a m om ent, w e  w ere  to  tre a t p u rg a to ry  in  the 
sam e w ay  a n d  a ttem p t to  locate N igg le  w ith in  D an te 's  Purgatorio , th en  I do  n o t 
th in k  it w o u ld  be  too h a s ty  a com parison  to  say  th a t N igg le  ap p ea rs  to be  on  the 
first terrace, w h ere  those  g u ilty  of th e  sin  of p r id e  are p u rg e d  (C 2:10.17-12.99). 
T he m ean s  of p u rg a tio n  on  th is  te rrace  is m an u a l labor (10.130-139), a n d  th is is 
p rec ise ly  w h a t N igg le  is assigned  in  " th e  W orkhouse" (Tolkien, LN  103-05). O ne 
of th e  su p e rn a tu ra lly  lifelike scu lp tu res  on  th is te rrace  dep ic ts  a poo r w id o w  
beseech ing  th e  em p ero r T rajan  for justice (C 2:10.73-84). H e  says th a t h e  w ill h e lp  
h e r  w h en  h e  gets back  from  the  w ar (10.85-86). She asks w h a t w ill h a p p e n  if he  
does n o t com e back  (10.86-88). In  th a t case, h is  h e ir  w ill h e lp  h e r  (10.88-89). B ut 
th en  she asks h im  w h a t u se  an o th e r 's  charitab le  d eed  w ill be to  h im  if h e  cannot 
be  charitab le  h im self (10.89-90). H e  p u ts  off g o ing  to  w ar in  o rd e r to  h e lp  h e r 
r ig h t th en  a n d  there  (10.91-93). C om m en tin g  on  th is ep isode, W illiam s w rites, 
"T he g lo rious du ties  of office are  to  be  p o stp o n ed  till a fter th e  du ller; th is  is the 
h u m ility  of th e  im peria l function , an d  of all functions" (FB  158). T he artistic  
function  is inc luded ; w h ile  N igg le  does n o t consider h im se lf a very  good  a rtist 
an d  is n o t in  th a t sense p ridefu l, h e  does consider h im self an  artist, an d  it is 
because  h is d u tie s  to w ard s  Parish  are  n o t a rt th a t he  sees th em  as "d u ll"  an d  n o t 
"g lo rious" an d  looks d o w n  a t th em  as " in te rru p tio n s ,"  th o u g h  in  h is  h e a rt he  
know s th a t b e in g  an  a rtis t does n o t p ro v id e  h im  w ith  an  excuse to neg lec t h is 
ne ig h b o r (LN 106). F ittingly , W illiam s observes, "T here is n o  ro o m  on  th is terrace 
for th e  'a rtis tic  tem p eram en t'; no  p lace for th e  neg lec t of decen t m anners , let 
alone of m o ra ls  (bu t th ey  are  one)" (FB  158). N igg le  is n o t able to  leave p u rg a to ry  
an d  m ove on  to  th e  ea rth ly  p a rad ise  u n til h e  show s of h is  o w n  volition  a genu ine  
concern  for P a rish 's  w ell-being  (LN 107-08).
W illiam s is qu ite  explicit w h en  speak in g  of rom an tic  love in  th e  b ro ad er 
sense th a t the  " b e lo v e d -p e r s o n  or th in g —becom es th e  M o th e r of L ove" (H C D H  
81). T hus, w h ile  th e  love of a r t m a y  ap p ea r "a  use less an d  w a n d e rin g  love," it 
p ro d u ces  "secre t a n d  h o ly  states of consciousness" (O R T  72), th a t is, flam es of 
caritas. L ike D ante, N igg le  is called  u p o n  to becom e th e  perfec tion  h e  h as seen 
an d  th ro u g h  th e  sam e m e th o d s  of recollection  an d  th e  free w ill. W hile analyz ing
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th e  exam ples of a rt fo u n d  th ro u g h o u t th e  Purgatorio, W illiam s claim s th a t the ir 
p u rp o se  is to  sp eed  m en  on  to w ard s  th e  caritas of h eav en  b u t "n o t necessarily  by  
th e ir m o ra l adv ice" (FB 177); ra ther, it is th ro u g h  th e  flam es of caritas w h ich  th ey  
p ro d u ce  in  m en , a n d  th is also is th e  p u rp o se  of N ig g le 's  tree  in  th e  ea rth ly  
parad ise , w h ich  w ith o u t an y  m o ra l adv ice  w hatsoever becom es for m a n y  "the  
b es t in tro d u c tio n  to  th e  M o u n ta in s"  (LN 118).
H ow ever, ju s t as eros in  the  n a rro w er sense h a d  a r ig h t to  its de ligh ts, so 
a rt "n eed  n o t for ever be  on  [its] knees to  A gape ."  A t one p o in t in "L eaf b y  
N igg le ," Parish  w an ts  to u se  th e  canvas of N ig g le 's  p a in tin g  to  rep a ir h is  roof, 
b u t after h e  h im se lf d ies an d  m ak es it th ro u g h  p u rg a to ry  in to  th e  ea rth ly  
parad ise , h e  is explicitly  chastised  for such  an  ab su rd ly  u tilita r ian  v iew  (98, 115). 
N evertheless, Parish  ap p ea rs  to  h av e  go tten  h is w ay  back  on  ea rth  after th e  dea th  
of N iggle, a n d  on ly  one sm all p iece of N ig g le 's  canvas escapes th e  fate of 
becom ing  p a r t  of h is  roof (117). A tkins, w ho  is "n o b o d y  of im portance , ju s t a 
schoo lm aster" (116), fram es it a n d  p u ts  it in  th e  to w n  m useum : the  "L eaf" of the 
s to ry 's  title (117-18). B ut th e  m u se u m  la te r b u rn s  dow n, an d  N ig g le 's  a rt is lost to 
h is to ry  (118). T his ev en tu a l d estruc tion  of th e  m u se u m  is an o th e r w ay  in  w hich  
T o lk ien 's  story, u n lik e  K ea ts 's  poem , acknow ledges th e  d ea th  of Beatrice.
B ut the u tilita r ian  v iew  is also rep re sen ted  in  "L eaf b y  N igg le" b y  the 
character of T om pkins, w ho, in  con trast to  A tkins, is an  im p o rtan t m em ber of the 
to w n  council. "W orth less"  is w h a t T om pkins calls N igg le  after h is  death , "n o  u se  
to  Society a t all." A tkins re sp o n d s  th a t it d ep en d s  on  w h a t T om pk ins m ean s  by  
"u se ."  T om pk ins clarifies th a t h e  h a s  "practica l o r econom ic u se"  in  m ind . A tkins 
p resses  h im : "T hen  you  d o n 't  th in k  p a in tin g  is w o rth  any th ing , n o t w o rth  
p reserv ing , o r im prov ing , o r even  m ak in g  u se  of?" (116). T o m p k in s 's  response  
ab an d o n s  b eau ty  in  o rd e r to re la te  a rt to  social justice an d  the  com m on good  
th ro u g h  politics alone:
Of course, pain ting  has uses. [...] But you  cou ldn 't m ake use of his 
painting. There is plenty of scope for bold  young  m en not afraid of new  
ideas and new  m ethods. N one for th is old-fashioned stuff. Private day­
dream ing. He could no t have designed a telling poster to save his life. 
Always fiddling w ith  leaves and  flowers. I asked him  why, once. He said 
he thought they w ere pretty! C an you  believe it? H e said pretty! "W hat, 
digestive and genital organs of plants?" I said to him; and  he h ad  nothing 
to  answer. Silly footler. (116-17)
T o m p k in s 's  a ttem p t to rep lace  b eau ty  w ith  social com m en tary  an d  
political p ro p a g a n d a  ("a te lling  p o ste r") is u n fo rtu n a te  because  it ab andons 
aesthetics for a v ision  of politics d ivo rced  from  caritas (T om pkins is so 
unch aritab le  as to  call for th e  execution  of those  h e  deem s to  be of "n o  u se  to 
Society" [116]). Such a v iew  of a rt is therefo re  less effective even  for th e  sake of
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social justice a n d  th e  com m on good . U n d e r th e  in fluence of M arxism , exclusively  
political ap p roaches to  cu ltu ra l issues are  o ften  o p en ly  hostile  to  th e  id ea  of 
caritas because  th e ir success h in g es on  th e  p ro m ise  of a fu tu re  revo lu tion , w h ich  
a charitab le  d eed  th rea ten s to  p o stp o n e  b y  m ak in g  th e  s ta tu s  quo  seem  th a t 
m u ch  m ore  to lerable. B ut is it fair to sacrifice, for a fu tu re  w h ich  m a y  n ev er be 
rea lized , those  w ho  are  suffering  now ? T he flam es of caritas p ro d u ced  b y  b eau ty  
h av e  n o  n eed  to  w ait u p o n  a revo lu tion  before  th ey  can m ak e  a difference.
T his is n o t to  say, how ever, th a t W illiam s saw  politics an d  caritas as 
separa te  affairs. Q u ite  the  con trary : "Politics are, o r sh o u ld  be, a p a r t  of caritas; 
th ey  are th e  m a tte r  to  w h ich  th e  fo rm  of caritas m u s t be  ap p lied ."  Political 
concerns are  there fo re  an  essen tia l com ponen t of rom an tic  theo logy  (R L D  97). In 
fact, W illiam s iden tifies politics as a b ran ch  of rom an tic  theo logy  in  its o w n  rig h t 
(O R T  70; H C D H  65), w h ere  th e  lover g ives w ay  to th e  p a tr io t (in th e  best sense of 
th a t w ord ) an d  th e  v ision  of th e  beloved , to  a v ision  of the polis, o r city. This 
b ran ch  of rom an tic  theo logy  can even  involve th e  k in d  of p ro tes t th a t m ig h t 
m ak e  it in to  one of T o m p k in s 's  posters; in  the  lec tu re  w h ere  W illiam s com pared  
D an te  w ith  K eats, h e  also m en tio n ed  m o d e rn  poe ts  as o ffering  a k in d  of negative  
im age of th e  city in  th e ir a tten tiveness to  social in justice (H eath -S tubbs 18), 
th o u g h  in  tak in g  such  an  ind irec t approach , they  m a y  h av e  trea ted  th is b ran ch  of 
rom an tic  theo logy  " in ad eq u a te ly "  ("T he Im age  of th e  C ity  in  E nglish  V erse" [IC] 
101), as K eats in ad eq u a te ly  d ea lt w ith  th e  experience of g rea t art.
B ut it m u s t be clear a lread y  th a t in  p o in tin g  to  "po litics" as a b ran ch  of 
rom an tic  theo logy , W illiam s m e a n t m ore  b y  the  w o rd  th a n  w e no rm ally  do 
today . T he city  h e  h a s  in  m in d  is no  m ere  g o v ern m en ta l body , b u t can be  defined  
b ro ad ly  as " th e  sense of m an y  re la tio n sh ip s be tw een  m en  a n d  w o m en  w oven  
in to  a u n ity ."  M oreover, th e  "ea rth ly  city" is an  im age of " th e  heav en ly  C ity" (IC  
92), ju s t as Beatrice is an  im age of the heav en ly  Beatrice. The goal, therefore , is 
n o th in g  less th a n  " th e  con tinual in te rchange  of courtesies of th e  sp irit"  (IC  101). 
U n d ers to o d  in  these  term s, W illiam s's  v ision  of po litics goes b ey o n d  political 
g ra n d s ta n d in g  to  encom pass ano n y m o u s acts of k in d n ess  a n d  generosity . 
A d d ress in g  h im se lf to th e  citizens of h is  o w n  country , h e  is quick  to  clarify  th a t 
caritas "d o es n o t m ean  a vague goodw ill to w a rd s  C h inam en , b u t a defin ite  
h u m ility  to w ard s  o n e 's  n e ig h b o u r"  (qtd. in  R id ler xliii).16 A ttem pts to  re la te  a rt to 
social justice w ith o u t caritas te n d  too often  to  devo lve  in to  an  u ltim a te ly  self­
r ig h teo u s exercise in  w h ich  artists, critics, teachers, a n d  s tu d en ts  express the ir 
in d ig n a tio n  over issues th a t a re  rea lly  ra th e r safe po litically  an d  over w h ich  th ey  
have , a t an y  rate, little  real control, a t th e  risk  of ign o rin g  m ore  im m ed ia te  
m a tte rs  for w h ich  responsib ility  m igh t, in  fact, be  taken. W hat W illiam s observed
16 This quotation is from "Christianity and Romantic Love." See note 1 above.
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of rom an tic  love in  th e  m ore  lim ited  sense m u s t su re ly  ap p ly  to  it in  th e  b ro ad e r 
sense, as w ell: "E ros is o ften  o u r sa lvation  from  a false agape."
R om antic  theo logy , then , h a s  im plica tions for those  com m itted  to  the 
arts. For th e  artists them selves, as w ell as teachers a n d  critics, it calls above all for 
a recovery  of aesthetics. R ally ing  cries for a re tu rn  to  b eau ty  alw ays b eg  the 
question  as to  th e  defin ition  of th e  term . B ut in  th is case, there  is room  for th e  o ld  
ad ag e  "B eauty  is in  th e  eye of th e  b eho lder,"  for W illiam s's  rom an tic  theo logy  
does n o t describe a specific aesthetical id ea  b u t an  experience. If som eone claim s 
th a t a w ork  of a rt h as p ro v id e d  h im  w ith  th e  k in d  of experience th a t rom an tic  
theo logy  describes an d  h e  is ho n estly  speak in g  o u t of a "s incere  a n d  sim ple 
a ttrac tion" a n d  not, for exam ple, o u t of a desire  to  a p p ea r soph istica ted  b y  lik ing  
th e  " r ig h t"  th ings, th en  to  question  th e  va lid ity  of th e  experience is ab o u t as 
ap p ro p ria te  as ask ing  a fellow  w h y  he  m a rrie d  her. A s W illiam s observes, "It 
seem s th a t no  one y e t d iscovered  th a t lig h t of g lo ry  in  any  w o m an  or an y  m a n  by  
h u n tin g  for it; it seem s th a t it m a y  exist w h ere  it is n o t w an ted . I t h a s  its ow n  
m ethods; 'm y  w ays are  n o t y o u r w ays, sa ith  th e  L o rd '"  (H CDH  69). B ut the  fact 
th a t it is n o t u p  to  u s  to  decide  w ho  is "b eau tifu l en o u g h " to  h ave  som eone fall in 
love w ith  h im  or h e r  does n o t p rev en t u s  from  w o rk in g  to  "beatify" th e  h u m a n  
fo rm  th ro u g h  fash ion  or to  show  it to  b es t ad v an tag e  th ro u g h  cosm etology. We 
m a y  n o t be  able to  contro l w h en  th e  experience described  b y  either b ran ch  of 
rom an tic  theo logy  w ill h ap p en , b u t w e can m ak e  it m ore  likely. So th e  d iscussion  
of aesthetics m u s t go on, b u t it can  be  a genu ine , o p en  d ia logue  ro o ted  in  the 
experience of d iverse  in d iv id u a ls  an d  peoples.
In  ad d itio n  to  p a rtic ip a tin g  in  th is o n g o ing  conversation , teachers an d  
critics h ave  an o th e r p a r t  to  p lay . In  "L eaf by  N iggle ," w h en  P arish  com es to  the 
ea rth ly  parad ise , w h a t does h e  en coun te r b u t N ig g le 's  tree. T here  h e  is able to  do 
som eth ing  th a t h e  failed  to  do  on  earth : h e  con tem pla tes th e  b eau ty  of N ig g le 's  
v ision  (112). H e  is su rp rised  to  learn  from  " th e  sh ep h erd ,"  th e  pasto ra l g u id e  to 
th e  m o u n ta in s  (113), th a t w h a t h e  h as been  co n tem p la ting  is in  fact N ig g le 's  
p ic tu re  from  long  ago:
"But it d id  not look like this then, no t real," said Parish.
"No, it w as only a glim pse then," said the m an; "bu t you  m ight have 
caught the glimpse, if you had  ever thought it w o rth  w hile to  try ." (114­
115)
A tkins, on  th e  o th er h an d , h a s  seen N ig g le 's  v ision; h e  says of th e  corner of 
canvas h e  h as p reserved , "I can 't g e t it o u t of m y  m in d "  (117). If on ly  h e  h a d  
fo u n d  a w ay  to  com m unicate  h is  en th u s ia sm  to Parish . T his sh o u ld  be  th e  goal of 
th e  teacher an d  th e  critic: to  g e t P arish  to  see the  b eau ty  of N ig g le 's  v ision  before 
h e  d ie s—a n d  each of u s  is P arish  in  fron t of som eth ing . Teachers a n d  critics are
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especially  n e e d e d  w h en  the  b eau ty  of a w ork  of a rt h a s  been  obscu red  b y  tim e. 
S tuden ts  an d  the  re s t of th e  pub lic  re ly  on  th e  contex t a n d  in s ig h t scholars can 
p rov ide . C onversely , the  defense of n ew  b eau ty  is also a m ajor task  of th e  critic. 
R em ain ing  fa ith fu l to  th e  vision, a critic can enab le  a pub lic  fu ll of P arishes to 
overcom e its ow n  conservative p re jud ices in  th e  face of artistic  o rig inality .
For th e  public, rom an tic  theo logy  p ro p o ses n o t so m u ch  a n e w  w ay  of 
" read in g "  as a n ew  w ay  of liv ing. I t is th e  pub lic  w h o  above all m u s t n o t take 
"a r t for a r t 's  sake" too literally . B eauty  becom es th e  m o th e r of lo v e —of caritas — 
an d  once b eau ty  h a s  d isap p ea red , w e are to  becom e th a t caritas th ro u g h  o u r ow n  
free w ill. W h a t is n e e d e d  is n o t a rt for a r t 's  sake or a rt for th e  sake of social 
justice an d  th e  com m on go o d  b u t bo th : a rt for th e  sake of love.
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E l e c t i o n  o f  S t e w a r d s
F a l l  o f  2 0 1 1  m a r k s  t h e  e n d  o f  th e  c u r r e n t  t h r e e  y e a r  t e r m  for 
the Council of Stewards. All Stew ards have indicated a w illingness to 
continue in  their current roles and, w ith  the separation of Secretary for 
M ythopoeic A w ards from  Secretary for the M ythopoeic Press, D avid 
O berhelm an w ill continue as the Secretary for M ythopoeic A w ards and 
Leslie D onovan has applied  for and  been appointed  by the Council as 
Secretary for the M ythopoeic Press.
A ccording to Section IV.2 of The M ythopoeic Society Bylaws, "The 
m em bers of the Society shall, by ballot election, choose Stew ards to 
serve for a term  of three years. All term s of office are subject to death, 
resignation, failure to m aintain  dues-paying m em bership, or action by 
the mem bers.
"N om inations to the Council of Stew ards m ay be m ade by a supporting  
petition  of at least five (5) per cent of the current m em bers or by action 
of the Council of Stewards. N om inations shall be closed 120 days before 
the date of election."
In order to  m inim ize election expenses, w e p lan  to send an electronic ballot 
w hich you  m ay re tu rn  electronically, if you don 't w ant to preserve your 
anonym ity, OR you  m ay follow the directions and  m ail it back. Those 
m em bers w ho do no t receive M ythprint electronically w ill receive the ballot 
by mail.
You m ay gather signatures to  subm it new  nam es for the ballot th rough  
M ythcon 42; this w ill facilitate getting 5% of the m em bership to support a 
nom ination, if you  w ish  to  ru n  for one of the Stew ards' offices. Petitions w ill 
be m ailed to Society m em bers w ith  the electronic A nnual Report, early in 
May. Petitions w ill need  to  be tu rn ed  in  to the Council of Stew ards at the 
M em bers M eeting at the close of M ythcon 42.
